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149 





Pippi Langstrump (Pippi 
Longstocking) f (d Per Gunvall, 1949) 
Holmlund, Christine. “Pippi and Her Pals.” 42.2 
(winter 2003): 3-24. 


Plaisir d’amour (Pleasure of Love) f (d 
Nelly Kaplan, 1991) 

Giukin, Lenuta. “Demystification and Webtopia 
in the Films of Nelly Kaplan.” 42.3 (spring 2003): 
96-113. 


Pobol ij London/Flytippers f (d Bob 
Quinn, 1987) 

White, Jerry. “Arguing with Ethnography. The 
Films of Bob Quinn and Pierre Perrault.” 42.2 
(winter 2003): 101-24. 


Poitin f (d Bob Quinn, 1977) 

White, Jerry. “Arguing with Ethnography. The 
Films of Bob Quinn and Pierre Perrault.” 42.2 
(winter 2003): 101-24. 
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Pour la suite du monde f (d Pierre 
Perrault and Michel Brault, 1963) 

White, Jerry. “Arguing with Ethnography. The 
Films of Bob Quinn and Pierre Perrault.” 42.2 
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Domestic Mise-en-Scéne.” 42.2 (winter 2003): 


81-101. 
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and Tampopo: Juxtaposition and Symbolism.” 42.3 
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Itami creates eroticism in The Funeral (1984) 
and Tampopo (1985) by combining traditional 
Japanese notions of aesthetics with a contempo- 
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ing Hip-Hop Gangsta Films.” 42.2 (winter 2003): 
25-40. 
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45-69. 
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the gangster genre. In hip-hop gangsta films, the 
inclusion of black women as central to the gang- 
ster business not only transforms the gangster 
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tural norms. The films New Jack City, Sugar Hill, 
and Set It Off serve as case studies. 
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and Tampopo: Juxtaposition and Symbolism.” 42.3 
(spring 2003): 70-95. 
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42.1 (fall 2002): 46-70. 


Valentino, Rudolph a 

Dixon, Simon. “Ambiguous Ecologies: Stardom’s 
Domestic Mise-en-Scéne.” 42.2 (winter 2003): 
§1-101. 


152 


Van Peebles, Mario d 

Smith-Shomade, Beretta E. ““Rock-a-Bye, Baby!’: 
Black Women Disrupting Gangs and Construct- 
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This critical reading of Die Zweite Heimat, 
Edgar Reitz’s sequel to Heimat, argues that the 
thirteen-part series elaborates a self-reflexive 
commentary on the New German Cinema 
through tropes of Heimat. The particular focus is 
on the nostalgic perspective Reitz takes to chroni- 
cling the demise of the aesthetic avant-garde to- 
ward the end of the 1960s. 
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